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Much like the rest of the world, hip hop arrived
in South Africa in the early 80s with bands like
Run DMC, KRS 1 and the inimitable Rappers
Delight by the Sugar Hill Gang. The fledgling
culture immediately took root in under-privileged
black communities from Soweto to the Cape
Flats of Cape Town. Under apartheid these
communities could easily identify with the creative
output of the South Bronx and other African
American ghettoes. The Cape Flats outside of
Cape Town was probably hardest hit by the
emerging hip hop culture, and soon enough the
windswept Flats were spitting out legions of young
B-Boys, Graf artists, DJ's and some fledgling
MCs - as well as some heavy gangster rap types.
More gangster than rapper. Elsewhere such as
Soweto and Umlazi outside of Durban, the kids
had other influences such as the more traditional
Mbaganga, Kwela and Maskandi music styles.
The influence of hip hop got mixed up and 20
redirected into styles such as Kwaito and Pantsula  hop directly affected and inflirenced the birth
dance moves. But the influence is undeniable, | and rise of Kwaito; a popular style of urban music
that features a series of repetitive chants [in
A few years later, as the grip of apartheid began  isXhosa, isiZulu, seSotho and Tstosi Taal] over
to weaken, many of the more privileged kids slowed up house grooves.
attending integrated Model C schools - identified
with hip hop culture as a way to assert Today a trip to any township in South Africa, and
themselves in their predominantly affluent, white  indeed any suburb, will uncover a legion of
milieu. Hip hop became synonymous with a devoted young hip hop headz, practicing and
search of black identity and offered a global sense ' mastering the 4 codes. MCs, Graf artists,
of belonging. From the late 80s early 0s hip | tumn-tablists and of course the B-Boys and B-Girls.




TOHANNESBiNG

Just 121 years ago there was nothing on this high
plateau but a few sporadic settlements of Venda
tribesmen, the odd fledgling Boer farmstead,
miles of virgin African bush and plenty wild
animals. Then, in 1885, came George Harrison,
an elderly prospector with a chequered history
in the Australian gold rush. His future was pretty
bright though, especially when he bent over a
rocky outcropping one day and chipped off a bit
of quartzite, examined it and discovered the
single richest seam of gold in the world.

Look out for the cheesy statue of a musclebound
' Harrison lifting the rock triumphantly on your
way in from OR Tambo International Airport [on
the right near Eastgate). Harrison was in fact
an elderly man, who used a small prospectors
pick, and not the huge, hero-sized pickaxe he
clutches in the statue.
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EQOL). titerally the place of gold.

Johannesburg mushroomed from nothing into
a tented town of several thousand inhabitants
within a matter of weeks of its proclamation in
October 1885. Who gave the city it's name is
still undecided. What is not in dispute is that it
was named after a man named Johann. Nowadays
Johannesburg goes by many nicknames: Joburg,
Joeys and Jozi. Some still prefer te use the Zuly
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On the back of the largescale mining works,
and the rich bulk of paydirt belched forth from
these mines, the city of Johannesburg grew
quickly and diversified into the economic and

industrial powerhouse of Southern Africa. The =

city attracted a range of immigrants and
fortune seekers from Europe and across the
African mntm&ht The pull of rrchEE still lures
many. Joziisa can do city, vibrant ard edgy. It's
entire purpose and gautgeast is based on the
generation of wealth. It is the current cash conduit
to the rest of the African continent. Today, you
can still sense the ambition in the air. It's what
the city was built on.
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. Since the fall of apartheid and the rise of
' multi-party democracy and liberation there has

been a sharp spike in international investment
and a massive sense of upward mobility -
specifically amongst those who were previously

. disadvantaged for the colour of their dark skin.

And yet many still remain shackled in poverty.
Jozi is schizophrenic like that. Great wealth
and luxury rubs up uncomfortably in the face
of abject poverty and need. The government
does what it can, and could always domore. But

. th& problems born of 50 years of apartheid

and 400 years of colonialism, conquest and
ﬁla'u'l!ﬂr - are Massive.






































































